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Homer und die altionische Elegie. Von Dieteioh Mueldeb. 
Hannover: List, 1906. Pp. 51. M. 1.50. 

This productive and original investigator advances two main theories 
concerned with the Iliad. The Odyssey is ignored. The Iliad is a unit, 
the poet had before him an older Iliad in which Achilles had no part. 
This poet added the hero Achilles, and in order to connect him with the 
poem in which he did not appear conceived the idea of the " Wrath." 
The " Wrath " is thus loose binding-material to connect Achilles with the 
original Iliad — books ii-viii and x-xii. How he has been added to dis- 
place an original hero in these books is seen in many examples, e. g., 

B. 768. av8pS>v, a? p.ey' dpiaros er/v TcAaacovios Aias - 

o<j>p' A^iXeiis /tijvtej' - 6 yap iro\v (pepraros rjev, 

Here, as elsewhere, the "Wrath" is the means by which Ajax is made 
subordinate and Achilles is added to the poem. Mulder thus inverts 
the theory of Grote and others, who made Achilles the original hero 
of the Iliad. The second theory is that the Iliad was composed under 
the influence of the Ionic Elegiac poets, such as Callinus and Tyrtaeus. 
This is shown by the general composition of the poem, e. g., the 
preparations for battle, as in the advice of Nestor and the various 
details, are those of closed ranks of clans and tribes, where under 
perfect control great masses advance in silence. All this is in accord 
with the details of the time of Tyrtaeus, but when the armies meet it is 
not the armies which fight, but individuals, no "clans aiding clans;" it is 
not myrj levai, but (uiKpbv dwras and fiorjv dya#os which are now praised. 
That is, in details of plans and preparations the poet describes his own 
times, but in the combat he falls back on epic tradition. The phrase 
<riyrj levai and B. 362: 

Kpiv' dvSpas Kara tpiXa, Kara tppyrpas, 'Ayd/te/wov. 
<!)S <t>pyTpr) <pprjrpr)fj>iv aprjyr), <f>vXa Sk (pvXois. 

and kindred ideas belong to elegiac poetry and the conditions of the 
poet's age, while irpo/jiax%eiv, /xcucpov dvo-as, jiarqv dya0ds, /3oij 8' dV/Jearos, 
belong to the material he took over into his poem. A second proof of 
elegiac influence is based on individual passages, e. g., xxii. 71 ft*. 

v«o Si T€ irdvr' cireoi/cev, 
d.prjiKTap.iv<o, $e8aiyju.ci/<u o^e't xaAjaw 
Kacr0ar irdvTa S« KaXa Oavovri irep, orrt $a.vr)i]- 

These are clearly words inciting young men to dare death, yet in Homer 
they urge flight. In Tyrtaeus they exhort the youth to die and save their 
sires. The added lines in Homer, describing the horror of being torn by 
dogs, destroy the picture there given of the beauty of the corpse of a 
young man. These lines are in place in Tyrtaeus, they are an adaptation 
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in Homer. The appeal to the Greeks in xv. 661 ff. to fight for children, 
wives, and possessions, is out of place in the story of the Iliad, as they were 
never in danger, taut it was exactly for their safety that the elegiac poet 
inspired the Ionic warriors. Homer adapted this elegiac commonplace by 
adding the phrase " who are not present." The verse ii. 204, ovk ayadbv 
■n-oXvKOLpavir]- e!s Kotpavos sotm, belongs to the struggles in which kings were 
overthrown or tyrants established; it is opposed to the whole spirit of the 
Iliad, but belongs to the age of elegiac poetry, xii. 243 eis ottovos apioros, 
afivvea-dai ircpl Trarprp. In Ionia the oracle was often bribed to betray the 
people, hence to arouse a people cast down tay a venal priesthood the 
poet pleads the higher claim of country. No one had advised Hector 
to abandon his country, so there is no occasion for Homer using this 
thrilling verse of some elegiac poet. 

Mulder has advanced startling yet convincing theories of the manner 
and age of the composition of the Iliad. However one may approve of 
the argument, it seems impossible that the Greeks themselves should 
have assigned such authority and antiquity to the Iliad had it been 
founded on poems of the age of Tyrtaeus and Callinus. 

John A. Scott 

Northwestern University 



Quellen und Untersuchungen zur lateinischen Philologie des 
Mittelalters. Herausgegeben von Ludwig Traube. Band I, 
Heft 3: Untersuchungen zur Ueberlieferungsgeschichte der 
dltesten lateinischen Monchsregeln. Von Heribert Plenkers. 
Munchen: Beck, 1906. Pp.xi + 100. Mit zwei Tafeln. M. 7. 

This work, which completes the first volume of the new Quellen und 
Untersuchungen reminds us vividly of what scholarship, both classical 
and mediaeval, has lost by Traube's death. The subject of the work recalls 
at once Traube's brilliant investigations of the Textgeschichte der Regula 
S. Benedicti (1898). Completely reversing the methods of his predeces- 
sors, Schmidt and Wolfflin, Traube showed that the older extant MSS of 
the Benedictine rule represent a later and interpolated edition (2), pre- 
pared, most probably, by Simplicius, the third abbot of Monte Cassino; 
certain younger MSS, on the other hand, descend almost immediately 
from the autograph of St. Benedict, of which a copy had been made by 
order of Charlemagne at the close of the eighth century. The best repre- 
sentative of this "normal text" (i/r), is Codex Sangallensis 914 (= A) 
copied directly and most carefully from Charlemagne's MS in 817 or soon 
after, for Eeginbert of Eeichenau. With A and a few other MSS, it is pos- 
sible to reconstruct \f> well nigh exactly. 2 must be reckoned with now 
and then, since Benedict's autograph may have been written in a difficult 
cursive hand, leading to mistakes in Charlemagne's copy. 



